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New Space Movement - How are you foday?
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Where could delights and excitement be found
in the New Space Movement?

How are you today? Il was conceived and
performed by Chiu Kayee and Wen Yau during
the late afternoon and evening of 5 July. Similar
to the first programme How are you today? that
formed one of the programmes for LIVE+MAY
held on 3 May, How are you today? Il was again
held within that very claustrophobic space existing
between the office's sliding door and the lift doors
at the 8/F of the Hong Kong Arts Centre, with a
depth of not more than two feet.

Each performer stayed within this space whilst
people were traveling up and down with the lifts.
When the lift stopped at 8/F, whoever in the lift
would be offered a brief and close spectacle of
either Chiu Kayee orWen Yau reading a diary of
personal landscape of emotions. Should one
decide to go into this very small space, one would
be required to put on a mask (for SARS), given
the diary and requested to sit on a short stool
and to read the diary with the performer standing
and looking upon the audience.

The intricacy surfaced at this juncture — the
audience was reading a diary that was the diary
of the performer in the neighbouring space.
Interesting enough, people in both spaces could
hear the reading sound vaguely coming from the
neighbouring space either recited by the
performer or the audience. Hence, Wen Yau
would be listening to the audience's reading of
Kayee's diary whilst at the time hearing reciting
of her own diary next door. And, the same
happened to Kayee over her side.

And, just as intriguing, immediately before
departure, the audience-performer would help
the performer-audience (either Chiu Kayee or
Wen Yau) take an instant photography of the
performer-audience and stick the Polaroid
photograph onto the office's sliding door (now
serving as a kind of backdrop or materialistic
memory for the performance) with the image of
the performer-audience gradually looming clear.

These different levels of reading and hearing, and
the role shifts between the performers and the
audience in a space of claustrophobia yet great
intimacy left the audience-performer in a void of
confused memory upon re-landing onto the lift
again, and he or she might or might not notice
that he or she was still wearing the mask of SARS.
Could the mask remind one much of the SARS in
literal terms or rather the first encounter between
the audience and the performance in May? Two
months have lapsed between the first and this
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performance. Have our memories remained the same
or become further fragmented?

The performers leave their sight and sound in our heads.
Diaries are the memories of the performers.
Photographs are remnants of memories. Objects (in
this case the mask) are reminder of memories. The
similar space (not exactly the same in view of change
of time) also renders us memories that may or may
not relate to this particular performance or the previous
one.

In the content of such a miniature programme, there
are a lot of ambiguous delights exuded through various
forms of mnemonic displacement — a lot of seen and
unseen, a lot of sensitivity and sensibility. And, it's form
and structure put us back again to the fundamentals of
live art:

* Where is the performance? Just inside that in-
between space? How about the lift?

* What is the performance? That happened inside
the in-between space? From the time the audience
puts on the mask before going into the space to the
time when the audience takes away the mask on the
way out to the lift and of the ift?

* Who are the performers? Who are the audience?

* When is the performance! Time inside the in-
between space, some 5 to 20 minutes? Including
time immediately before and after leaving the in-
between space?

* How is the performance? Who knows?! Who and
how to judge?

Through the above brief study of a very small
programme in a very small space within a very small
amount of time, a lot of emotional and mental delights
have been found or re-found. It may perhaps help us
go a bit further in a macro dimension. The excitement
can supposedly be generated from the creation of "new
spaces"; the excitement can supposedly be coming from
the formation of a "movement". Hence, the organizer;
the curator and the artists have to ensure that the
space is really novel, genuinely alternative and enriching
the norm. Hence the organization, in this case, the
Hong Kong Arts Centre, in presenting the programme
will have to ensure that it can help create a new form
of sustaining energy thus developing a certain critical
mass for this kind of live art, and enabling this critical
mass to sustain and to grow. To make its first two
experimental programmes meaningful, it has to be a
real New Space Movement and not just a momentary
movement within an extraordinary space.
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