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hi-w
ai

N
ew

 Space M
ovem

ent – H
ow

 are you today? 
W

here could delights and excitem
ent be found

in the N
ew

 Space M
ovem

ent?

H
ow

 are you today? II w
as co

nceived and
perform

ed by C
hiu Kayee and W

en Yau during
the late afternoon and evening of 5 July.  Sim

ilar
to the first program

m
e H

ow
 are you today? that

form
ed one of the program

m
es for LIV

E+
M

A
Y

held on 3 M
ay, H

ow
 are you today? II w

as again
held w

ithin that very claustrophobic space existing
betw

een the office's sliding door and the lift doors
at the 8/F of the H

ong Kong A
rts C

entre, w
ith a

depth of not m
ore than tw

o feet.

Each perform
er stayed w

ithin this space w
hilst

people w
ere traveling up and dow

n w
ith the lifts.

W
hen the lift stopped at 8/F, w

hoever in the lift
w

ould be offered a brief and close spectacle of
either C

hiu Kayee or W
en Yau reading a diary of

personal landscape of em
otions.  Should one

decide to go into this very sm
all space, one w

ould
be required to put on a m

ask (for SA
R

S), given
the diary and requested to sit on a short stool
and to read the diary w

ith the perform
er standing

and looking upon the audience.

T
he intricacy surfaced at this juncture – the

audience w
as reading a diary that w

as the diary
o

f the perfo
rm

er in the neighbo
uring space.

Interesting enough, people in both spaces could
hear the reading sound vaguely com

ing from
 the

neighb
o

uring sp
ace either recited

 by the
perform

er or the audience.  H
ence, W

en Yau
w

ould be listening to the audience's reading of
Kayee's diary w

hilst at the tim
e hearing reciting

o
f her ow

n diary next do
o

r.  A
nd, the sam

e
happened to Kayee over her side.

A
nd, just as intriguing, im

m
ediately befo

re
departure, the audience-perform

er w
ould help

the perform
er-audience (either C

hiu Kayee or
W

en Yau) take an instant photography of the
perfo

rm
er-audience and stick the Po

laro
id

photograph onto the office's sliding door (now
serving as a kind of backdrop or m

aterialistic
m

em
ory for the perform

ance) w
ith the im

age of
the perform

er-audience gradually loom
ing clear.

These different levels of reading and hearing, and
the role shifts betw

een the perform
ers and the

audience in a space of claustrophobia yet great
intim

acy left the audience-perform
er in a void of

confused m
em

ory upon re-landing onto the lift
again, and he or she m

ight or m
ight not notice

that he or she w
as still w

earing the m
ask of SA

RS.

C
ould the m

ask rem
ind one m

uch of the SA
RS in

literal term
s or rather the first encounter betw

een
the audience and the perform

ance in M
ay?  Tw

o
m

onths have lapsed betw
een the first and this

perform
ance.  H

ave our m
em

ories rem
ained the sam

e
or becom

e further fragm
ented?

The perform
ers leave their sight and sound in our heads.

D
iaries are the m

em
o

ries o
f the perfo

rm
ers.

Photographs are rem
nants of m

em
ories.  O

bjects (in
this case the m

ask) are rem
inder of m

em
ories.  T

he
sim

ilar space (not exactly the sam
e in view

 of change
of tim

e) also renders us m
em

ories that m
ay or m

ay
not relate to this particular perform

ance or the previous
one.

In the content of such a m
iniature program

m
e, there

are a lot of am
biguous delights exuded through various

form
s of m

nem
onic displacem

ent – a lot of seen and
unseen, a lot of sensitivity and sensibility.  A

nd, it's form
and structure put us back again to the fundam

entals of
live art:

•
W

here is the perform
ance?  Just inside that in-

betw
een space?  H

ow
 about the lift?

•
W

hat is the perform
ance?  T

hat happened inside
the in-betw

een space?  From
 the tim

e the audience
puts on the m

ask before going into the space to the
tim

e w
hen the audience takes aw

ay the m
ask on the

w
ay out to the lift and of the lift?

•
W

ho are the perform
ers?  W

ho are the audience?

•
W

hen is the perfo
rm

ance?  T
im

e inside the in-
betw

een space, som
e 5 to 20 m

inutes?  Including
tim

e im
m

ediately before and after leaving the in-
betw

een space?

•
H

ow
 is the perform

ance?  W
ho know

s?  W
ho and

how
 to judge?

T
hro

ugh the above brief study o
f a very sm

all
program

m
e in a very sm

all space w
ithin a very sm

all
am

ount of tim
e, a lot of em

otional and m
ental delights

have been found or re-found.  It m
ay perhaps help us

go a bit further in a m
acro dim

ension.  The excitem
ent

can supposedly be generated from
 the creation of "new

spaces"; the excitem
ent can supposedly be com

ing from
the form

ation of a "m
ovem

ent".  H
ence, the organizer,

the curator and the artists have to ensure that the
space is really novel, genuinely alternative and enriching
the norm

.  H
ence the organization, in this case, the

H
ong Kong A

rts C
entre, in presenting the program

m
e

w
ill have to ensure that it can help create a new

 form
of sustaining energy thus developing a certain critical
m

ass for this kind of live art, and enabling this critical
m

ass to sustain and to grow
.  To m

ake its first tw
o

experim
ental program

m
es m

eaningful, it has to be a
real N

ew
 Space M

ovem
ent and not just a m

om
entary

m
ovem

ent w
ithin an extraordinary space.

– M
ay Fung –

A
rtslink, H

ong K
ong A

rts C
entre
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